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box, on which was engraved the facsimile signatures of
every one present. These signatures comprise the
"Who's Who" of the British theater. These princes of "
the drama were proud and glad to call themselves "A
few of his friends,'1 as the inscription on the box
read.

The signers were, among others, Sir Arthur Pinero,
Sir Charles Wyndhaxn, Sir John Hare, Sir Herbert Beer-
bohm Tree, Sir James M. Barrie, Alfred Sutro, Cyril
Maude, H. B. Irving, Lawrence Irving, Louis N. Parker,
Anthony Hope, A. E. W. Mason, Seymour Hicks, Robert
Marshall, W. Comyns Carr, Weedon Grossmith, Gerald
Du Maurier, Eric Lewis, Dion Boucicault, A. E. Mat-
thews, Arthur Bouchier, Cosmo Hamilton, Allan Aynes-
worth, R. C. Carton, Sam Sothern, and C. Aubrey
Smith.

Nothing gave Charles more satisfaction in England
perhaps than his encouragement of the British play-
wright.*.-He inherited Pinero from his brother Daniel,
and remained his steadfast friend and producer until his
death. Pinero would not think of submitting a play
to any other American manager without giving Froh-
man the first call. In all the years of their relations,
during which Charles paid Pinero a large fortune, there
was not a sign of contract between them.

Frohman practically made Somerset Maugham in
America. His first association with this gifted young
Englishman was typical of the man's method of doing
business. Maugham had written a play called "Mrs.
Dot," in which Marie Tempest was to appear. Fred-
erick Harrison, of the Haymarket Theater, had an option
on it, which had just expired. Another manager wanted

270s soon to sail, and looked for-
